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THE BULLETIN OF THE 

Its maker, George Manners, was one of the group of silver- 
smiths for which Boston was famous in the eighteenth century. 
He was the son of Robert and Hanna (Matson) Hanners, born 
in Boston in 1696. He married Rebecca Peirson, and died in 
1740, leaving, for those days, a comfortable estate valued at 
£2667.11.11. His brother Benjamin married Mary, daughter of 
William Simpkins, the goldsmith, and his son, George (born 
in 1721 and died in 1760), was also a silversmith. His family, 
therefore, seems closely bound up with this respectable craft. 

But little more is known of Hanners, except that he was an 
excellent craftsman and examples of his early work are eagerly 
sought by miuseums and coUec- f^.,.,^ 
/G'/fAtfNERS/ tors. His pieces were marked lofj) 
usually with one of the symbols \^^J/ 
here shown, which in accordance with the usual prac- ^""^ 
tice of early silversmiths were impressed upon the silver by 
means of a die or punch. 

Another mark, found on smaller pieces, namely: ICWI is 
supposed to be his, but as yet has not been definitely identified 
with him. 

The Museum is to be heartily congratulated on this acquisi- 
tion, which it is hoped is but the forerunner of many other gifts 
of work by our early silversmiths. hollis french. 

PHILHARMONIC ORCHESTRA'S CONCERT INTIME 
It has always been an aim of The Cleveland Museum of Art to 
correlate the arts in every way possible. It remained for the 
kindness of Mr. Josef Stransky, however, to show the possi- 
bility which the Museum offers as an ideal place for orchestral 
music. Months ago, when Mr. Stransky first visited the 
Museum, he expressed the desire to present, at some time, a 
program in the Garden Court. 

This tentative suggestion took definite form on the after- 
noon of March 14, when forty-nine members of the Philhar- 
monic Orchestra, under Mr. Stransky's magnetic leadership, 
rendered a forty-five-minute program which was greatly 
enjoyed by a group of Fellows and Officers of the Museum. 
The Orchestra was seated at the west end of the Garden Court, 
under and in front of the loggia, the audience being seated at 
the other end of the Court and in the Rotunda. 
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It is doubtful if any one present will soon forget the beauty 
of the scene and the wonderful charm of the music under such 
conditions. The acoustics of the Court are remarkably good, 
and Mr. Stransky had, with his usual skill and taste, prepared 
a program admirably adapted to the place. 

The Trustees are deeply appreciative of this opportunity, 
which came as the direct result of Mr. Stransky's interest in 
the Museum and his great love of paintings — of which it is 
understood he has a notable collection. Thanks are also due 
the Philharmonic Society and Mr. Felix F. Leifels, its manager, 
and to the members of the Orchestra who participated. Mrs. 
Adella Prentiss Hughes, Secretary of the Musical Arts Asso- 
ciation, under whose auspices the Orchestra appeared in 
Cleveland, graciously cooperated in completing the arrange- 
ments suggested by Mr. Stransky. It is a pleasure to report 
that Mr. Stransky plans to repeat this delightful experience 
when his orchestra comes to Cleveland next season; and it is 
hoped that plans may this time be made in advance in order 
that a more adequate notice may be given to those included in 
the invitation. 

AN APPEAL TO OUR MEMBERS 
The Cleveland Museum of Art is confident of its mission in 
these times of war. We are certain that now, more than at any 
time in the history of the world, the people— all of the people, 
whether rich or poor— need the comfort and the diversion of 
beauty and of the finer things of life, if the country as a whole is 
to retain its sanity and its confidence in the final triumph of 
right over wrong in the greatest chivalric enterprise of all time. 
For that is what our participation in this great war means. We 
are pledged to "put down the mighty from their seat" and thus 
to establish the safety of our institutions, and of our women 
and children, for all time. 

We cannot hold steadfast in the face of the discouragement 
of daily casualty lists, of temporary retreats and of sickening 
details of the brutishness of the Hun when victorious, without 
a constant feeding of our spirits at the fount of the ideals of 
life. Our boys are fighting in France in the spirit of the crusader 
of old who went forth to right a wrong or to put down a tyrant. 
All of the people must understand this spirit, must realize how 
noble and beautiful it is to "go forth to fight" for such a cause. 
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